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AGLAIS
(Aglais urticae – Small tortoiseshell)
 

In contrast to the first solo violin piece Inachis, the second composition Aglais
researches a lighter, more ethereal, transparent musical world inhabited by
discoloured unison pitches and floating harmonics. Additionally I have used
more conventional violin techniques such as barriolage. Although the piece
is through composed, I have aimed for music that is improvisational in char-
acter. Indeed, the first sketches of Aglais suggested the use of a graphic score
to give a sense of spontaneity for the violinist, which in the end was discarded
in favour of a more consistent and rigorous writing matching the methodol-
ogy to be found in Inachis and Lysandra.
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1/4 tone sharp

Accidentals apply only to the notes they precede. Notes without accidentals are clearly to be understood
as natural.

Notes

Duration: ca. 16’
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